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ARTIST’S  FADE  MECUM- 

BEING  THE  WHOLE 

ART  OF  DRAWING, 


A NEW  WORK, 

Elegantly  engraved  on  Eighty  Quarto  Coji[ier-plates  ; 

CONTAINING  GREAT  VARIETY  OF 

EXAMPLES  IN  EVERY  RRANCH  OF  THAT  NOBLE  ART; 

AS  PARTS  OF  THE 

FACE,  HEADS,  HANDS,  FEET,  ACADEME,  ANTIBES, 

AND  GROUPS  OF 

FIGURES,  BEASTS,  BIRDS,  INSECTS,  FLOWERS,  FRUIT, 
Z"  SHELLS,  LANDSCAPES,  &c.  &c. 

COLLECTED  filOM  THE 

ot  t\)z  greateft  ^aftergfj 

TO  WHICH  IS  PKEFIXED, 

AN  ESSAY  ON  DRAWING, 

WITH 

INTROmiCTORY  RTTT.RR  ; c 

FOR 

THE  USE  OF  LEARNERS ; 

WHEREIN 

THE  FIRST  PRINCIPLES  OF  THAT  USEFUL  AND  NOBLE  ART  ARE  EXPLAINED  IN  SUCH 
manner  THAT  IT  MAY  BE  ATTAINED  IN  A SHORT  TIME'WITHOUT  A MASTER. 

The  Fifth  Edition,  with  conjiderable  Im/irovements. 


LONDON ; 


Printed  and  Publijhed  according  to  Ad  of  Parliament, 

BY  ROBERT  LAURIE  AND  JAMES  WHITTLE, 

MAP,  CHART  AND  PRINT-SELLERS, 

NO.  53,  FLEET  STREET, 

(SUCCESSORS  TO  THE  LATE  MR.  ROBERT  SAYER.) 

17  97. 


PRICE  7S.  6d.  SEWED, 


LARGE  AND  CAPITAL 

DRAWING  BOOKS, 

SELECTED  FROM  THE  WORKS  OF  THE  MOST  EMINENT  ARTISTS  OF  ALL  NATIONS' 
PubliJJisd  ^Laurie  and  Whittle. 

^o. 

1 The  TRIUMPH  of  PAINTING,  on  40  folio  copper-plates,  from  the  moft  eminent 

Painters  and  Dr.uightfmen,  confining  of  a variety  of  excellent  Specimens  in  the  Art 
of  drawing  of  Figures,  Beafts,  &c.  fewed.  Price,  Ten  Shillings  and  Sixpence. 

2 The  SCHOOL  of  ART,  or  moft  complete  Drawing  Book  Extant,  on  60  folio  plates, 

from  VV'atteaii,  Boucher,  Bouchardon,  Le  Brun,  Eifen,  Sec.  &c.  done  in  imitation  of 
red-chalk  drawings,  fewed.  Price,  Twelve  Shillings. 

3.  SANDBY’s  ETCHINGS,  of  Landfcapes  and  Figures, on  29  folio  copper-plates.— They 

are  very  ufeful  ftudies  for  thofc  who  would  draw  Landfcape  with  tafte  and  cffeft 
Price,  Seven  Shillings  and  Sixpence. 

4.  The  ARTIST’S  VADE  MECUM,  being  the  whole  art  of  Drawing,  elegantly  engra- 

ved on  80  quarto  copper-plates,  containing  a great  variety  of  Examples,  beginning 
with  parts  of  the  Face,  Heads,  Hands,  F"eet,  Academy  and  Groupes  of  Figures,  Beafts, 
Birds,  lnfe<fts.  Flowers,  Fruit,  Shells,  Landfcape,  &c.  The  fifth  edition,  with  a number 
of  new  Defigiis,  and  Inftru£fions  in  letter-prefs.  Price,  Seven  Shillings  and  Sixpence, 
5 The  DRAUGHTSMAN’S  ASSISTANT,  or  Drawing  madeeafy,  on  72  quarto  plates, 
wherein  the  principles  of  that  art  are  rendered  familiar,  in  feveral  leffons,  comprifed 
under  the  following  heads: — Features  and  Limbs,  whole  Figures,  Drapery,  Light  and. 
Shade,  Landicape,  Perfpeiftive,  Imitation  of  Life,  &c.  being  a complete  Scries  of 
the  beft-chofcn  fubjecfts,  with  a letter  prefs  Diflertation  on  Drawing.  Price  Seven 
and  Sixpence. 

5 Monf.  L,E  BRUN’s  PASSIONS  of  the  SOUL;  a very  fine  edition,  from  the  French, 
on  20  folio  plates,  with  an  Explanation  of  each  Head.  Price  Five  Shillings. 

7 Another  Edition  of  ditto  on  12  plates,  in  chalk,  either  red  or  black.  Price,  Three 

Shillings. 

8 A COMPENDIOUS  TREATISE  of  ANATOMY,  adapted  to  the  Arts  of  Defigning, 

Painting,  and  Sculpture,  &c.  done  originally  for  the  Students  of  the  Royal  Academy 
of  Arts,  by  J.  Tinney,  on  8 folio  plates,  with  a letter-prefs  Explanation  of  each 
F’igure.  Price,  Four  Shillings. 

9 FRANCIS  BARLOW’S  ORIGINAL  COLLECTION  of  BIRDS  and  BEASTS,  on 

67  folio  plates,  being  the  complete  work  of  that  great  Mafter,  all  drawn  from  the 
life.  Price,  Ten  Shillings  and  Sixpence. 

10  A very  neat  engraved  COLLECTION  of  BIRDS  and  BEASTS,  from  Barlow,  on  36 

quarto  plates.  Price.  Six  Shillings. 

11  The  ITALIAN  ACADEMY,  or  the  Public  School  of  Drawing;  confifting  of  various 

Studies  of  Heads,  Academy  and  Anatomical  Figures,  &c.  on  12  royal  quarto  plates. 
Price,  Three  Shillings. 

jz  The  COMPLETE  DRAWING  BOOK,  on  100  oiftavo  copper-plates,  containing  many- 
curious  Specimens,  from  the  following  mafters, — Le  Clerc,  Rembrandt,  Bcrghem, 
Barlow,  Chattelin,  Spillbury,  5wain,  &c.  The  fifth  edition,  with  letter-prefs  In- 
ftrU(ftions.  Price,  1 .ve  Shillings. 

13  LE  CLERC’s  PRINCIPLES  of  DESIGN,  confifting  of  numerous  Examples,  cal- 

culated to  render  eaiy  the  drawing  of  a Human  Figure,  on  52  oftavo  plates,  Price, 
Two  Shillings  and  Sixpence. 

14  BICK HAM’S  INTRODUCTION  to  the  ART  of  DRAWING,  containing  Eyes, 

Heads,  Figures,  I.andfcape,  &c.  quarto.  Price,  Three  Shillings  and  Sixpence. 

15  The  RUDIMENTS  of  DRAWING,  confifting  of  various  parts  of  the  Human  Figure, 

from  the  Eye  to  the  Finifli ; coIle<fted  from  the  Defigns  of  the  moft  approved  Mafters, 
on  14  quarto  plates.  Price,  Two  Shillings  and  Sixpence. 
z6  The  ART  of  PAINTING  in  MINIATURE,  on  Ivory,  in  the  manner  at  prefentprac- 
tifed  by  the  moft  eminent  Artifts,  in  that  profeffion ; comprifed  under  the  following 
heads,  viz.  The  proper  coloui  s for  Painting  in  Miniature,  the  nature  and  properties 
of  each  and  manner  of  preparing  them;  The  mode  of  choofing  Camel  Hair  Pencils; 
lnftru(ftions  relative  to  the  choice  of  Ivory,  bleaching  and  polilhing  it  preparatory  to 
beginning  a pifture ; method  of  managing  the  colours  at  the  different  fittings  in  taking 
a pifture  from  life,  or  in  copying  from  another  pitfture.  An  original  work  never 
before  publiflied,  by  John  Payne:  to  which  is  annexed,  the  ART  of  BURNISHED 
GILDING  ON  GLASS,  in  a variety  of  branches,  a matter  known  by  very  few,  and 
at  prefent  in  high  eftimation,  Price.  One  Shilling. 

CT"  For  the  remainder  of  their  extenfive  Colieflion  of  Drawing-Books,  fee  their  Print 

Catalogue  for  1795. 


ON  THE 


ART  OF  DRAWING,  &c. 


Drawing  is  the  Art  of  reprefenting  by  Lines  and  Shades  the 
Figure  of  any  thing  feen  in  Nature,  or  whatever  Form  we 
conceive  in  idea  j it  is  the  nobleft  Operation  of  human  Ingenuity, 
and  may  certainly  be  reckoned  among  the  Qualifications  which  are 
the  Chara(5terifi:ic  of  a Oentleman.  I he  btudy  of  it  ought  to  be 
encouraged  in  every  Youth,  whatever  Station  of  Life  he  may  be 
placed  in  ; for,  befides  its  great  life  to  all  Perfons  concerned  in  the 
way  of  Art,  it  mufl:  be  extremely  agreeable  to  a Gentleman  to  Sketch 
a fine  Building,  beautiful  Profped:,  Piece  of  Art,  or  uncommon  Ap- 
pearance in  I^ature.  Befides,  Drawing  enables  us  to  fee  things  in  a 
plainer  and  clearer  Manner,  and  remember  their  Form,  Shape,  and 
other  Circumftances,  much  better  than  can  poflibly  be  done  without 
a Knowledge  in  this  Art.  In  all  Ages  it  has  been  carefully  cultivated 
by  the  mofi:  polite  Nations  j and  the  great  Men  who  have  excelled 
in  it  have  been  honoured  by  the  Protedtion  of  thofe  Kings  and  Princes 
who  had  a Tafte  for  the  liberal  Arts.  It  fets  before  us  the  Beauties 
of  Art,  or  the  Produdlions  of  Nature,  in  fo  ftrong  and  juft  a Light, 
that  one  might  imagine  one’s  felf  on  the  Spot  j and  this  in  a Language 
underftood  by  all  Mankind. 


The 
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The  Implements  for  Drawing  are  fmooth -grained  Charcoal,  Black- 
Lead  Pencils,  red,  black,  and  white  Chalk,  a Port-Crayon,  Hair- 
Pencils,  Crow-Quill  Pens,  Indian  Ink,  India  Rubber,  a Rule,  and 
a pair  of  Compafles. — Charcoal  is  proper,  to  Iketch  with,  as  any  Strokes 
made  with  it  may  be  brulhed  out  with  a Feather  if  wrong,  and  the 
Black  Lead  Pencil  gives  the  corredl  Out-line.  Red  Chalk  is  proper 
to  draw  large  or  Academy  Figures  with,  and  Black  Chalk  the  fame, 
efpecially  on  coloured  Paper,  where  the  LigKts  put  in  with  White 
Chalk  have  a beautiful  Effedl. — It  is  belt  to  begin  Drawing  from  fome 
of  the  leaft  complex  Examples,  as  they  are  placed  in  this  Colledtion. 
Every  thing  lliould  be  drawn  at  firlb  with  Strokes  juft  vifible,  and 
afterwards  corredted  by  altering  what  is  amifs,  made  as  like  the 
Original  as  pohible.  In  this  manner  a Learner  fhould  draw  the  feveral 
Features^  in  different  Pohtions,  well,  before  he  attempts  an  entire 
Head  or  Face  : for  he  cannot  do  the  whole  together,  until  he  is 
Mafter  of  the  Parts.  This  done,  draw  Faces  and  Headsy  from  fome 
in  Out-lines  only,  Iketch  the  Out-line,  and  finifti  from  the  fame 
fhaded.  Before  I proceed  in  this  particular,  I will  here  give  the  moft 
approved  Proportions  of  a Face  and  Head,  and  the  better  to  underftand 
it,  fhall  defcribe  one  viewed  In  Fieuuj  In  which  Pohtion  its  Out-line 
makes  nearly  the  Shape  of  an  Egg,  divided  by  Lines,  as  in  the  Ex- 
amples. The  upper  Divifion  for  the  Hair,  then  to  the  Top,  and 
next  to  the  Bottom  of  the  Nofe,  the  lower  one  to  the  Chin.  This 
laft  Part  is  fubdivided  equally  into  three  j the  uppermoft  is  the  Diftance 
between  the  tHofe  and  Month.  The  Breadth  is  divided  into  five  equal 
Parts,  of  which  one  is  the  Fye,  another  the  Diftance  between  the 
Fyes,  from  the  outfide  of  the  Eye  to  the  Side  of  the  Face  is  another 
Part,  the  Mouth  is  a little  more  than  one,  the  Nofe  a little  lefs.  The 
Eye,  in  Front,  is  divided  into  three,  one  of  which  is  the  Pupil  or 
Sight ; the  Ear  is  the  length  of  the  Nofe. 

One  of  the  greateft  Beauties  in  drawing  a Face,  and  which  is  ab- 
folutely  neceflary  to  it,  is  to  place  the  Features  truly  in  their  Places; 
that  is,  the  middle  of  the  Forehead,  the  Nofe,  and  the  Mouth,  exadtly 
under  one  another  in  a Line,  and  the  Eyes  on  a Line,  properly  crof- 
ting 
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iing  that  on  which  the  Forehead,  Nofe,  and  Mouth  are  placed:  If 
you  would  fee  how  thefe  Lines  curve  in  the  feveral  Attitudes  the 
Head  may  be  put  into,  there  is  a very  ingenious  method  in  doing  it, 
by  getting  a Piece  of  Box,  or  other  ffnooth  grained  Wood,  turned  in 
the  Shape  of  an  Egg:  make  a ftrait  Line  on  this  Piece  of  Wood  from 
the  middle  of  the  Top  to  the  middle  of  the  Bottom  j then  make  crofs 
Strokes  on  it  at  the  proper  Diftances  (as  before  directed  in  fpeaking 
of  the  Proportions  of  the  Head)  for  the  Eyes,  Nofe,  &c.  and  by 
fetting  this  Piece  of  Wood  in  Variety  of  different  Attitudes,  you  will 
fee  how  the  Lines  curve  on  thofe  Occafions,  and  according  to  thofe 
Curves  you  mufl  place  and  turn  the  feveral  Features.  By  this  means, 
I think,  you  will  eafily  underftand  this  Rule  for  placing  the  Features 
properly,  whidi  is  one  of  the  moft  difficult  Points,  and,  at  the  fame 
time,  fo  abfolutely  neceffary,  that  it  is  impoffible  to  do  any  Head  well 
without  it : And  next  proceed  to  Hands,  Feet,  &e.  and  for  due  Pro- 
portion of  which,  fee  the  Examples  ; After  you  draw  thefe  Parts  well 
and  with  Eafe,  try  an  entire  Figure,  of  which  I ffiall  here  give  you 
the  moft  approved  Meafures  and  Proportions. — The  Antients  com- 
monly allowed  Eight  Heads  to  their  Figures,  hut  we  ordinarily  divide 
the  Figures  into^Ten  Faces  from  the  Cro^cvn  of  the  Head  to  the  Sole 
of  the  Foot,  viz.  from  the  Crown  to  the  Forehead,  one  third  of  a 
Face.  The  Face  begins  at  the  Root  of  the  loweft  Hairs  upon  the 
Forehead,  and  ends  at  the  bottom  of  the  Chin. — The  Face  is  divided 
into  three  proportionable  Parts  ; the  firfl  contains  the  Forehead,  the 
fecond  the  Nofe,  and  the  third  the  Mouth  and  the  Chin  ; thence  to 
the  Pit  between  the  Collar-bones,  two  Lengths  of  a Nofe;  to  the 
Bottom  of  the  Breads,  one  Face;  to  the  Navel,  one  Face;  to  the 
Genitals,  one  Face  ; to  the  upper  Part  of  the  Knee,  two  Faces;  the 
Knee  contains  half  a Face;  to  the  Ancle,  two  Faces;  to  the  Sole  of 
the  Foot,  half  a Face.  A Mail’s  Arms  ftrctched  out  is,  from  the 
longed  Finger  of  his  right  Hand,  to  that  of  his  left,  as  broad  as  he 
is  long  ; from  one  Side  of  the  Breads  to  the  other,  two  Faces  : The 
Bone  of  the  Arm,  called  Humerus,  is  two  Faces  ; from  Shoulder  to 
the  Elbow,  thence  to  the  Root  of  the  Little  Finger,  the  Bone  called 
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CubifuSf  with  Part  of  the  Hand,  contains  two  Faces;  from  the  Box 
of  the  Shoulder-blade,  to  the  Pit  betwixt  the  Collar-bones,  one 
Face;  the  Sole  of  the  Foot  is  the  Sixth  Part  of  the  Figure;  the 
Hand  is  the  Length  of  a Face  ; the  Thumb,  a Nofe,  &c.  Thofe 
meafures  are  general,  but  liable  to  Exceptions,  varying  from  the 
Quality  of  Perfons  and  Movement  of  the  Mu/ctes,  Be  careful  to  make 
a juft  Symmetry  and  harmonious  Correfpondence  in  the  whole  Figure, 
not  one  Leg  or  Arm  bigger  or  longer  than  the  other,  not  the  ftirivelled 
Face  of  old  Age  with  the  plump  Lips  of  Youth,  the  Body  of  a 
Bacchus  with  the  Limbs  of  an  Apollo ; or  the  Shoulders  of  an  Hercules 
with  the  Waift  of  a Fribble.  It  is  proper  here  to  take  Notice  of  what 
great  Advantage  to  a Perfon  who  would  draw  a Human  Figure  well, 
it  is  to  underftand  fomething  of  the  Anatomy  of  it ; I mean  fo  much 
of  it  as  relates  to  the  Bones  and  the  Mufcles ; and,  as  appears  ex- 
ternally : More  than  this  would  be  to  him  mere  matter  of  Curiolity ; 
but  thus  much  is  worth  the  Pains  of  every  one  to  become  Mafter  of 
W'ho  is  ambitious  of  knowing  the  Foundation  of  the  Art ; for  it  will 
be  a means  of  giving  Gi^ace,  Strength  and  Beauty  to  his  Figures,  and 
he  will  be  able  to  exprefs  the  proper  Parts  of  the  Limbs,  which  prin- 
cipally operate  in  every  Ar^inn,  not  hllndly,  and  by  Chance,  but  with 
Truth  and  Certainty ; which  is  efteemed  by  every  one,  who  is  beft 
able  to  judge,  one  of  the  greateft  Beauties  in  a Figure:  There  is  a 
proper  Work  for  this  Purpofe,  intituled,  A Compendious  Treatife  of 
Anatmnyy  by  y.  Tinney,  adapted  to  the  Arts  oj  Painting  and  Defgn ; 
in  which  fo  much  only  as  is  neceflary  to  the  Painter,  with  a concife 
Explanation  of  it,  is  colledled  together  from  the  more  minute  Parts, 
which  arc  neceflary  to  the  Surgeon  or  Anatomift. 

In  Drapery y cloath  your  Figure  properly  and  elegantly;  and  neither 
with  fome  Moderns,  by  mafty  Folds,  lofe  Sight  of  your  original  In- 
tention, nor  by  fervilely  copying  the  Ancients,  imitate  wet  Linen ; 
and  it  will  be  a great  Help  to  proportion,  if  whatever  is  intended  for 
Cloathing  be  fketched  naked ; of  which  preferve  as  much  as  poflible, 
yet  carefully  avoiding  the  above  Extremes. 
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Next  in  courfe,  though  firft  in  Art,  is  the  Expreffion  of  feveral 
PaJJions  of  the  Soul,  which  is  the  moft  difficult  and  beautiful  Parts 
of  this  Art.  M.  Le  Brun,  who  has  treated  this  Subjedt  with  great 
Succefs,  fays,  that  BaJJton  is  a Motion  of  the  Soul,  which  makes  it 
follow  what  it  thinks  good,  and  fly  from  that  which  it  thinks  hurtful ; 
and  what  caufes  any  paffion  in  the  ^oul  produces  particular  ABions  in 
the  Body  , in  the  Face  it  more  particularly  thews  what  it  feels,  which 
for  that  Reafon  is  called  the  Mirror  of  the  Soul.  The  mofl;  capital 
Subjedts  extant  of  this  Kind  are  M.  Le  Brun's  PaJJions  of  the  Soul, 
which  are  beautifully  expreffed  by  that  great  Mailer  in  Heads,  about 
half  the  Size  of  Life,  with  an  Abilradl  of  his  Difcourfe  on  each  of 
them : Thefe  Heads,  befides  their  Ufefulnefs  in  this  Particular,  are 
likewife  fome  of  the  belt  Examples  to  draw  after,  either  in  red  or 
black  Chalk,  that  are  to  be  met  with.. 

The  Out-line  conquered,  our  Advice  touching  Light  and  Shadow 
might  almoft  be  fpared  i fo  fhall  only  fay,  in  the  Examples  before 
you,  cover  not  the  Light  too  much  at  fiifl,  for  that  will  throw  a 
Gloom  over  your  Drawing,  and  cannot  eafily  be  effaced : On  the 
contrary,  if  jur  Lights  are  too  open,  you  may  advance  on  them  with 
Shade  at  Pleafure.  In  Compojition  fo  difpofe  your  Objedls,  that  both 
Light  and  Shade  may  fall  in  Mats,  and  be  careful  that  your  Principal 
be  placed  to  Advantage  when  you  copy  Nature  (the  nobleR  School  for 
Art) : Obferve  the  Operation  of  Light,  which,  confidered  and  obferved 
from  its  Fountain,,  will  alone  inilrudl,  being  unerring  in  its  Progrefs,, 
and  rendering  the  Beings  moft  confpicuous  nearell  to  our  View. 

Thus  far  relates  to  the  Human  Figure  and  its  immediate  Appen- 
dages, which  are  the  moft  difficult  and  important  Subjedls  of  this  Art. 
There  are,  however,  other  Parts  which  merit  the  Regard  of  the  Learner. 
The  drawing  Flowers,  Fruits,  Birds,  Beafts,  and  the  like,  might  be 
the  Subjedl  of  fome  of  your  firft  Attempts,  not  only  as  it  is  a more 
pleafing  Employment,  but  as  it  is  an  eafier  talk  than  the  Drawing  of 
Faces,  Hands,  Feet,  and  other  Parts  of  the  Human  Body,  which  re- 
quire not  only  more  Care,  but  greater  Exadlnefs  and  more  Judgment 
There  are  but  few  particular  Rules  for  your  Inftrudtion  on  this  Head  5, 
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you  have  a Variety  of  Examples  in  this  Colledtion,  which  copy  with 
great  Care  and  Exadlnefs,  and  be  fure  to  make  a correft  Out -line 
before  you  begin  to  Shade.  Drawing  of  Landfcapes,  Buildings^  &c. 
for  a Gentleman,  is  the  mod;  entertaining  and  ufeful  in  the  whole 
Art:  To  be  able  on  the  Spot  (as  is  before  obferved)  to  take  the 
Sketch  of  a fine  Building,  or  beautiful  Profpe<fl:  of  any  curious  Pro- 
dudion  of  Art,  or  uncommon  Appearance  in  Nature,  or  whatever 
elfe  may  prefent  itfelf  to  view  on  our  "Journies  or  Travels t in  our  own 
or  Foreign  Countries,  may  be  thus, brought  liome  and  prcferved  for 
our  future  Ufe,  either  in  Bufinefs  or  Converfation  j and  is  the  bed; 
method  of  bringing  to  mind  again  thofe  Beauties  that  have  once 
charmed  us.  Trees  or  HoufeSy  though  of  the  fame  Size,  will  appear 
otherwife,  according  to  their  Nearnefs  or  Didance ; thofe  at  ^ Dif- 
tance  appearing  lefs  than  thofe  on  the  fore  Ground,  and  thofe  that  are 
farther  off,  yet  lefs.  This  Proportion  you  mud  be  careful  to  repre- 
fent  accordingly,  becaufe  it  is  that  which  principally  gives  the  Appear- 
ance of  Didance,  and  is  one  of  the  greated  Beauties  in  a View  or 
Landfcapey  as  may  be  feen  by  the  Examples  annexed,  and  are  bed 
inculcated  by  the  Appearance  of  Objecds  according  to  their  Situation 
in  Nature. 

The  foregoing  Rules  arc  ueceflary  to  be  known,  and  will  readily 
advance  a Student  j therefore  he  who  intends  the  imitative  Arts  for 
his  Profedion,  diould  well  attend  to  them. — But  the  Gentleman  who 
means  no  further  from  his  Purfuit  than  an  Accomplijhment y may  be 
lefs  folicitous  in  the  difcipline  of  Rule ; dnce,  though  he  become  no 
great  Proficient,  a tade  only  will  enable  him  to  judge  properly  of  the 
Works  of  fuch  eminent  Maders  who  have,  or  may  hereafter  improve 
the  Graphic  Arts. 


Plate  I. 


l-ariian.,f*iiated]ivLAtriiiE  X’TVllTTTJ.E,.')3,Flpot  Sti’ect  , 


9 


'S’ 


ly 

- 


\ 


I 


1 

■t‘ 


’ 


'i.' 


'X 

'y  '■•' 


w' . 


/ 


: \ “ 


('•- 


?4 


4 


■f 


*V,. 


« 


M 


«a- 


r-  '■ 


4 


'X 


t 


70 


// 


s 


V 


' 'S 


\ \ 


r r.v-  v'^ 


• ■ T’  • * 


%.  '■  .y-' 


’ • •»  . 

• *.>'  ■ 


<: 


, 4 , ' -'•  >.  :.i' ; 

' ■*■  4‘.  . i.r:  r.  ■ 


■ -y 


I-.. 

.v  : ,: 


,;r^-  ; 


;'■  !■■  'f-'-K. 


¥ 


■ I * f, 


i:  . 


1 


fct  t ' 


;.ii 


1^? 


'^.  -P 


t 

. 4 


J '*  ■>> 

t r 


}: 


^*4f 


' - ‘A 

*-  \ ■ 

• • If 

r 

,4-f" 

. , . *7  ' 

j-J  \ ’ 

• ' ,v* 

/:  ■- v,\ ■ ; ' 

* .•* 

* ' \ 

• • t 

V ' 1 

/ -.r  ■' 

^ ’ 1 4f  4 , S'  {' 

V ' •'  ■■ 

*7a’  * -• 

- i ■-  -nr 

^■'  ppt 

- **  - - * y- 

y i' 

. 'V-"^  4’w 

* 

"V 

. ■ 

1 •<  0 ♦ * 

* * < • ' 

' ■ ,'?  > •■- 

« ‘ ,T1  « ' • 

• 'S-:  ■'  . - : ', 

’•  .-V-  ' ■«.. . /f-, 

. . JCP-'rf,  ,-.,  ■■■  . ♦ • ■■  ■ i • -^ 

, -:.  •%;  -K:, . ■ : ■ ;•: 

'PJiS  .'Jy- 

■ ■ ■ '..A:  ^ ^ • •. 


-^1 


‘ -I 


( • 

\ ' ( 

■y 


'1  -,U; 


.,*  />•  j- 

‘I- 

t /'■.  >;  |,i  .', 


■ N ■,  r 


t •>  I 

'i'- 


I 


. ■ !;-■■•■  » ■ ■■  ■ f’r"'  '■  T 

iVi-.  t 'ji:  . '■  ■'•"■  ■ ; ■ ,'■■■<  ‘4- 


v,.;A  • ’ • 


-.;'  k ':  '^: 


k 


t, 


-d 


-V 

' -V 


' .•7:7^'  •-■ 


A 


t. 

■•*7' 


.'77:,- 


,-  • <*: 


4,'<  I 


t ' 


<4 


. V 


..  t 


'.,V  ■■  ■ ..  -|>p|v® 

’<’H'  '■  ■'""V'v  • ' 


^ . - .'9 


i-^i 


K 


t . 


4“ 


..  j 


-f-  . 


4i 


^v.' 

«.  f.  . . , • . • V -? 

' ' / ‘:  ' '.  .■-C'  .X; 

, *''  - ‘ / X *■ ' 

V>2!5' 

' ll‘ 

n ^-  ’ * ^ 

^ . ■ 

■ ,'•  . ■ ' ^''."  ■ ■■  - '. 
• ..  ;■.  ; 4v'^. '' 

1 ' • * ' • \ ' P ^ i 


■ .'■■ 


J 


w 


li;- 


*' 'i  ■ tj  \ 

- ■ : ^.'  . • r •?■>.■>  V '-  4 .■.vmt 

■ . '*  * ' - ^ . i , » • ‘ » 'll  , • r «k_j*  T'i'  . U • - . • ' 4 

- .s»  •?’*.’  • ' 

. ‘ 


K 


• Vi?, If  *: 

V ■ 


♦ , 


, IK. i V.  ■-/•>■'■•  V*-. ' "'  ■# 

.■  • ■ ■ '■  '.  ■ ■,  ' ■-■m 

- V . . V . 

\ : ■ i’ .-'K' ‘ ii.-.'!'  ,:'■■/ ■ ■ \:/h  ’V 

”'u  ' • ' '"  ’ • ■'  ' ■'  ■ 

,vv  ...  :r'.7  ■ ■'  -'5^/:-  ':  * ••.••• 

..  ’ ^ . . * .;>•  '■  •>- 
i 1'  . . / _ . . . »•  ■ * \ 

••5A  •■  ■ ' - r ■ ■>  ^ ' • ■ • ■< 


. . i : 

' :’  I 


•i'i'vT 


■,  .',  •'  ' • ' 


' * U i 

t ' 


'4^' 


•vf : 


V 


#■ 


. ' V K .. 


--'  " ■*  ■ . ’ '■  ■'  ■ ■ « A;  . 

•■'  '^  ' .^  ..•  ,i 

'if.,, •■•  . <■■  • : i ‘'A-f' 

^ '•  . ■ .- -.  ‘•.'V  ••  •.••“•’«••■■■ 

-V  •»  ..  ! ' ■ ••*■■-  '-  •t.xjrtniiu 


I 


..-r^ '■••>‘4;!.  • "■ -V^  . h 

j.’!'*  » -V  ?■  . . ■ > ' ' /;  ■.\’*'4| :'  ' ’•*■'•;’  'X 

.iir'-'i  "A 


i 


: 


|l 


M 


/ 


-r'W'f 


% 


I 


\ 

% 

i 


9 


r. 


\ 


k 


I 

‘f  v< 

i 


■ 


•i  c 


>v 

.'  > 


4,  t 


< I .-,  V’  :«■#  ; ; 1 '■ 

- h'-'  ^r-'V  Hv  ' ; " ■ )i>*.  . . ,V.  • *: 

* ».•  P;,  - • h<-r  ::  ■■  . - v:^.  , ^ . 

’ '5.-.’.^;>.''  •-  ‘; , •■^'r  . ^ -■  . ■ .••'/Jii:  H 


I 

; V 


V . .‘'  r , • ■ ■■  /«■■■/■  ^■''I  i‘l, 

■'••■’.•/.  •-  ; . • <t.  . , -■  • • • .,.>  .-'ytS  ■ -r  f / 

i V •'■  . 

- '■  ' - ■/■•'*  ',.■■•■4'^  ■ :.;  L .•'  'I;'’' 


l'P;/  ' 

• V-'  ••.'.•  ’-if  '. 


• J. 


. k.  .'  , 

' '■, " i'  ■;■■■■'  ■ •’ 


:-!“■  ' '■ 
'■  t/ 


.-••l 


V/  . » 


*'.  1 


•■  ^ ‘KV'*y  --.  ■•’i-  • - ',;  • 

* ir  .4  -^--  :.  :•  ^ ^ . i^'"'  '■  ..'i 


' - -v,  ;':';-V Ml 

:•;  ’‘  '■  ^■■''Hi-  ' -'  '’r  ' W'^".  L-t^  ' ' :0  vV’-  'u*: 


I 


■> 


1 


X 


t 


>r 


iV' 


t 


?* 


•\ 


i 


t'\ 


‘•t  **' 


i 


t 


> • » % 


‘•I  y 

•i 


•-1, 


* ;'•> 


• ? , 


«y  • ' 


f 


• 4. 


^ 


tv 


/ 


f 


# , 


. •-.,  ' *.• 


•f, 

i 


/ 


>■-: 


•<  ■ <■ 


/ ■ ^ 


V ^ 

. Vj 

V: 


"S 


A 


3^ 


• » 


) 


■9 


-s 


■ ' 'M- 


J 


\ . n 


^ , i\  ■ . ■ • ■ 3^'.' 


' f 


33 


39 


4|^.  9 


^y?y7??i  a?t  fStaCuc  i-fv  a^JioT'^te- . 


J^ro97i  t/ie  ^c3Icdi  ‘ciS. 


Aj 


' .XiJC’.Fkct  Shvi’t.a.>'elh  Ai:t  Jin-ch'jL ' . 


/ 


Lcn.bn.Fnnt(d tbrBcldSayci . 


.y^dMket  StreetasdicAct  db-ctsj 


SI5L  BEAUTII^TTI.  lANDSCAl'ESy/y///'//  future  /^'//  lUc'HAllJDS.  /W 


TubUflied  /2.  /7(;./,  I- AV  RIK  fe  Wll  I T T 1 ,K  , .-k'J Street . London  . 


■32 


1 


* 


■■ 


\ 


• V 


SJ 


■J 


J 


% 


J 


r 


.1 


c ■■p 


t 


s'  ..  ■ 


A. 


"V 


« 


1 

1 


I 


5. 


* 


. V 


• -V'  . 


* 


ft'-r  • 


^ <1  « 

» 


■ '♦ 


i 


■ i 


7Wu/,y//;,  R„h  Sayci-,  ///,,/.  ,w  //^:u.  I7ref 


% 


m 

I# 


V 


t 


■ * 
' ! 


« . 


■■  -7  *'  f > 


I 

I 


\ 


r//r  h'r//^’7-r?/r/'\\\S  GKACK, ///7  ]:>rKE  //'>VN-CASTER  . 

7'// 7!  ■Jhi/er,  tA/’  Actt-iirec/.'-  •' 


d'Z 


l: 


. . « 


y O OJiv}  a/^/fz//  . f/rr/r/}.\  (.  p 


Mti-' 


, ; '•r  . 

•<  •‘..'V  ■ <* 

,4 


><,*• 


y 


» • ■ - • 

I 


* •■ 


• A 


\ 


i ■ . ■ 


• r 


' ' '•  '■  V 

’ ' i*. 


.0 


•-••  , 


f 


/ 


\ 


•A 


•*  •<"  ' 


it 


% 


i 


1 


“ • 


s* 


* ^ 


71 


F 7/77^3  S/nv/:. 


J, ;/  ftwt.a^r/ieAct  dm 


73 


/‘ufi/^hck  j'z.May  j/p^  Lattrie  'k^S'^BXX’i'LS^.o^.FieetStreet.J-ondoiv  . 


t.S'' 


15 


76 


■f 


V ’ 


Lo7ido7i..  THytfedfhi-  Jiob^  S ayerJVFjj  {n.FL:etStr 


T,o?jt/i'’iiTr'r S !\y<fX I'/vr/Zk ///ii/i  •A  /A’r.  j.V^ J3J‘7o’X 


?'/  ■ 

\l. 


,s 


'•  I,’  / 


SPGC.IAL 


, X : f • • 


